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Dashwood Editor Essentials is a group of 15 effects and generators that work in Final Cut Pro, Apple Motion, Adobe Premier Pro, and Adobe 

After Effects. Here is a list of the effects and generators and a brief description of each:

In the beginning
• Quick Slate: This is designed for professionals who are producing commercials, episodic series, music videos, and movies. It is a quick way to 

display all of the important information about the video clip, e.g. its name, duration, speed, etc. The predefined text fields change depending 
on whether it is a commercial, music video, series, etc.

• Countdown leader: This creates the familiar SMPTE-style 
number countdown that appears before the video actually 
starts playing. The length of the countdown is derived from 
how long you stretch the generator in the timeline. So you 
can have it start at 5, 10, 15, etc. seconds. You can also set it 
to end on zero or a 2-pop (2 seconds before zero).

• Frame Leader: A frame leader defines the boundaries of the 
actual image. This generator will let you create either 
letterbox or Pillarbox crop area or frame lines. There is a 
drop-down menu that lets you choose any of the 
commonly used aspect ratios.

Color Correction
• RGBA Levels: This filter lets you change your video’s color 

input, output, and gamma levels. If you have used 
Photoshop before, then you will be familiar with tweaking 
the Red, Green, Blue, and Alpha channels. There is also a 
Histogram display that will be available in most host except 
Final Cut Pro X (since FCP X comes with its own 
Histogram display).

• Luma Levels: This lets you adjust the input and output Luma levels using the same parameters 
that you would use in Photoshop.

• White Balance: There is nothing worse than getting that once-in-a-lifetime footage only to 
discover later that you forgot to set the proper white balance. All is not lost since you can use this 
filter to shift the video to a warmer or cooler degrees Kelvin. You can also compensate for magenta 
or green light sources, or choose any of the presets for common Wratten color correction filters.

• Camera Gamma: Here is a quote form the Dashwood web site (since their description is Greek to 
me): “Easily convert LOG to REC709 without a LUT, or match gamma curves to a reference 
(chip chart) using built-in waveform & vectorscope. Presets are included for common Log to REC709 conversions for Arri Alexa, Blackmagic 
Design Cinema Camera, Canon C100/C300/C500, Sony CineGamma4, S-Log and S-Log2.”

Obscuring dead pixels or areas of the screen
• Dead Pixel fixer: Some cameras have a dead pixel on their sensor so when you shoot footage with that camera, there will  be a white, green, or 

black speck on your footage when watched. The Dead Pixel filter is designed to remove these dead pixels. But be aware, it doesn't do it 
automatically, you must manually place a cross-hair or a movable dot over the pixel before this filter get rid of it.

• Obscure Shape: We have all seen news or other TV footage that has the face of someone obscured by either a blur or pixilation. This filter will 
do the same thing. But not only faces, you can obscure a logo, a license plate, or anything that you want made unidentifiable. You can apply a: 
Gaussian blur, Twirl blur, Directional blur, box blur or pixelation over the area. There are different obscuring shapes that can be used, one of 
which is called “Custom 8 point”. This gives you 8 points that you can move on the screen so that you can cover up pretty-much any shape 
out there. BTW: Not only will it obscure portions of the screen, but you can reverse the process so that you obscure everything but the person 
or item you want people to focus on.

If you have a 4x3 clip that needs to be placed in a 16x9 aspect ratio footage, 
you can use the 4x3 to 16x9 filter to stretch it to fit - like shown in the next 

screenshot. Notice the right and left black bars (as seen above) are gone.
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Change Aspect ratio
• 4x3 to 16x9: This filter lets you stretch SD or HD 4x3 aspect ratio footage so that it fills the widescreen 16x9 aspect ratio. It can even up-rez 

SD to HD. This filter is very handy if you are creating something like a video family album that uses both new and old footage. Since the new 
footage is probably 16x9, when you bring in the old footage (probably 4x3) of family members, you will get the black bars on the right and left 
of the old footage. This is doable, but not optimal. If you apply the 4x3 to 16x9 filter on you old footage, it will stretch it to fit the 16x9 aspect 
ratio space. “Yeah but everything will be all distorted!” you say. True, if you ended there. But there are other options that you can choose from:

1. The “Horizontal Stretch” option is the default (which we have already explained).
2. The Pillarbox option leaves your old footage in its original 4x3 aspect ratio, thus leaving the right and left black bands. But instead of 

the harsh black edges, this option gives you controls to soften the edges to make it more appealing. The Background (black bars) 
settings have additional options:
I. You can change the color of the right and left bands.
II. Blurry option: this leaves the original 4x3 image, but then copies an inch or two of the left and right sides of the 4x3 and uses 

them to fill (and blur) the remaining 16x9 area.
III. Custom: This lets you use any graphic you want as the background. Plus it lets you adjust the gamma of the background image.
IV. Transparent: This lets an underlying video or image show through on the left and right sides of the 4x3 footage.
V. Crop and Reframe: Basically this is used to scale the 4x3 so that it completely fills the 16x9 area. Then you can use a slider to 

move the most important part of the 4x3 footage into view.
3. Non Linear stretch: This is designed for 4x3 interview shots. This lets you stretch only one side of the frame. This way you can leave the 

person being interviewed unmodified but stretch the area off to his side until the16x9 area has been filled. This stops the distorted/puffy 
look of the person’s face that you occasionally see on TVs when they stretch footage rather than resizing or placing the bars on the left 
and right sides of the footage.

• Animorphic: This filter will unsqueeze footage shot with anamorphic lenses or adapters.
• Letterbox/Pillarbox: This lets you apply letterbox (horizontal black bars) or Pillarbox (vertical bars) to your footage to re-compose the footage 

to reach the target Aspect ratio. Everything from 1.33:1 (4x3) to 2.59:1 (Cinerama) formats can be achieved. You can use the Letterbox shift or 
Pillarbox shift to shift/reposition the footage up or down, left or right depending on whether you chose Letterbox or Pillarbox. This way you 
can bring the most important parts of your video into the viewable area.

Distortion and Perspective control
• 3D Axis: This lets you spin and rotate your footage in 3D space on the X, Y, and Z axis.
• Level Horizon: Unless you have a good eye, you are bound to have footage that has a slopping horizon. If this happens, you can use this filter 

which overlays your footage with a grid. You can level your sloping horizon by using the controls to rotate the footage until its horizon is even 
with one of the grid lines. You can also use this filter to correct fisheye lens distortion which happens when you use wide angle lens cameras.

• Mesmerize: Have you ever seen a movie where the lead character has been drugged and all of a sudden everything starts to distort and rotate 
from his point-of-view? Well now you can use the Mesmerize filter to accomplish the same effect.
If this set of filters interest you, I suggest you go to Dashwood Cinema Solution’s web site at: http://www.dashwood3d.com/help/editor-

essentials-user-guide/ and watch the video tutorials for all 15 effects and generators. If you are still interested, I suggest you download the trial (at 
the URL link that is listed below) and take it for a test-run.

e Skinny
Evaluation: Though I don’t currently have a use for some of the generators (since I am not creating commercial videos that need a Slate of 
information or a Countdown leader), I have found the remaining filters to be a big help. My favorite filter is the: “4x3 to 16x9” filter. A little 
while ago I had a 4x3 clip that I needed to place in a 16x9 clip. Rather than having the right and left black Pillarbox bars, I used the 4x4 to 16x9 
filter to stretch the clip to fill the whole 16x9 area. It worked like a charm. This in itself is worth the filter’s cost to me. Especially since I have tons 
of old 4x3 vacation footage that doesn’t match up with my newer 16x9 footage. Back to the edit room I go!

Requires: A Mac with an Intel processor, Mac OS X 10.7 - 10.9, (the free) FxFactory 4.0.5 or later, and Final Cut Pro 7 or X, Apple Motion, 
Adobe Premier, Pro or Adobe After effects.

Company: Dashwood Cinema Solutions, Distributed by: Noise Industries

Price: $49

Available Trial copy - The trial is accessed/downloaded via the FxFactory program.
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